PORTOFOLIO

PORTOFOLIO
PORTOFOLIO

PORTOFOLIO
PORTOFO
S5ORTO PORTOFOLIO
PORTOFOLIO PORTOFOLIO







DCECP HOUSE BIBLE
A
NUNDALINIGRAND
PYRAMIDS




1| DEEP HOUSE BIBLE &t KUNDA[_INI £
w,,j &)A&\Amﬁ X m

. ’ . A 4 “’ m" m’ . ‘n’w‘mnmwnmwm 3 mnwvmmm* Wm

DEEP HOUSE BIBLE

ﬂ"‘ﬁpﬂ' AL +‘4+m+,m"g“
<UNDALINI -y

RAND RAMDS

P/

~-

N

N\ ‘ﬁ“:
A\ A NnAAN



= 5
C
o 3
S,
C —
<7
>
5 2
M'!mn"ﬂ’ﬂllﬂﬂ’llﬂ"""""m'WM'ﬂ"“ﬂ'ﬂ""ﬂﬂﬂwmﬂ" M’ m* m‘} M"‘ m’ —8 _C
' : Q! DEEP HOUSE BIBLE ~ O
3> 4 P NN o4 - = . . , * 4—
— » N > O
Wy vyl B vy O W B s £ 5
‘ .“?" : : : : : . SR o . .“.‘1 ; . s : LIJ

B P
UNDALN ——, J, o IS

LAAND PYRAMGS -~ ‘\ . P o~ v |

lLLUSTRATlQNS

RN
N\ A\ A AN AN AN AN AN Ay A

\ S
N N\

A'A'A'A'mA'A'A' N A

ornaments

SAKRAN



SO LOHd Vo

w,




'"'l'Hllunnlnﬂnnn 2k

== AARTATE AL % .

RCAL PHO TOS






SGOURMET
7 OM ELDONYA X

Q ) "0
COLLECTION <

IN COLLABORATION
WITH

AL
R RN

133 & .uuoni'
~ T L'{J | I ‘J—‘, -




A collaboration with
Gourmet to design Tin Trays

that portray the ditterent
cities in Egypt and a

,\ /\ celebration to their culture

& identity
N -

-,




SOLD OUT
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llustrations inspired by

Egypt's Eid swings






SAKRAN framed prints for
Gourmet's EIGouna store
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SAKRAN worked with
Don Tanani to come
up with prints that
are inspired by the
ptolemaic era within
the Ancient Egyptian
civilization
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Prints done by

SAKRAN

for clients




DISTRICT XIX

v o e’

N
rA
"
"%
e
"
N
-
s

a
-
>
4

’.
.‘
Y ]
* 4
.
o
-
‘-
Q

o4 L




S

*"?. ot} 1 TP SR
R ARSL dAar
- 755 .}".. . .u
SR e

Rl

~ -
- ;-:k
. > »,

..."‘

.{;‘;.
7

9

PO r‘-q'-". =Ny ‘:‘::.i:,\ «)! LN
v e ‘o 2 = -
X . . ¢

£s
2
Y.

»
-

IR W

Ty

AN TS PP

PUNLTUNEPORRAL = . . .

.o i ' "}‘ Yy
W
A




~FEA]

NN
™

-“‘ >' -
-..‘ 3
o 4
Ay
"3 ¢
LA T
., ' e
» “
X
2 2
&t
-
< A
- .1

/.

1P
g

e

STORE LOCATION :
WALK OF CAIRO
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SAKRAN x Coleboration for

Livelovebeirut

Print
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TokTok installation
made for Gyptian's
Connection Cairo

Exhibition held in
Arkan Plaza's new

extension.

Concept revolves
around not only
projecting a simulacra
of the Egyptian TokTok
but, to also integrate

various significant
design aspects that

seem to be ubiquitous



\

/Ql
5 4

)

’

h >;

\//

<7-—~

rw::rr
\)/

TWIETY

N\//

»,‘s h ’; ‘”7

g 4
rw::rr

N )/

TWEETY

to all Egyptian
transportations and
street art. The designs
that were chosen can
be somewhat seen as
queer in regards to, its
source ot intfluence or
it's bold statements
that is portrayed
through words ana
vivid colors. The
overall concept

integrates both these

peculiar designs with

the vivid colours to



original design.

come up with an




SAKRAN Designed
the official logo for
Shababco




Gates for SAKRAN Designed
the gates for
SHABABC O Shababco's first
eve nt event in ARKAN












A PHOTO SERIES , DESIGN CONCEPT AND RESEARCH
PAPER THAT DISCUSSES HOW TODAY DUE TO
GLOBALISATION, KITSCH HAS BECOME THE NEW
AESTHETIC AND THAT EGYPT SHOULD TAKE
ADVANTAGE OF THAT THROUGH CULTIVATING A
"BALANCED"” INDIVIDUALISTIC CULTURE. IT ALSO
DISCUSSES HOW SOCIAL CLASSES HAS AIDED IN THE
PHENOMENON OF DE-CULTURATION AND HOW
TODAY WE SHOULD WORK TOGETHER (DIFFERENT
CLASSES) TO FIND WAYS TO SEE THE BEAUTY OF
EGYPTIAN KITSCH AND CREATE DESIGNS THAT WILL
INFLUENCE THE WORLD AND NOT THE OTHER WAY
ROUND.
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For more v
www.sakran.co
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GRAZIA

STYLE CULTURE FE GO GREENWITH GRAZIA

imports under a microscope to pmpcl society into

e n—— Celebrating the individuality
Egyptian kitsch

Globalisation is no longer

. . UBLISHE! WORDS " o Y oo, B
just what you consume, it’s """ 5 ( owen ) ( - )
Oct 23, 2020 Alva Mooro \_ ¥ 0. ¥
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become completely
ingrained in our culture”
On a trip to a local market, Egyptian artist Sakran
N — noticed that authentic galabayas (traditional Egypt;
o garments worn by both men and women), were hai
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imports under a microscope to pmpcl society into

rc-cx.lmining the impactx of westernisation on
M >CULTURE > ART & BOOKS

lig\'pt's cultural fabric,
ART & BOOKS

HOW THIS EXPERIMENTAL PHOTO
SERIES IS RECLAIMING EGYPTIAN
CULTURAL IDENTITY

Globalisation is no longer

Weet the artists taking a stand against

deculturation

just what you consume, it’s P

become completely

—
=
=
=
=
=
~
&

ingrained in our culture”

“Globalisation is no longer just what you

conctime it ¢ hecome comnletely inorained in orr



m--could be taking the opportunity 1o

EVERYTHING IS KITSCH, AND EGYPT IS
LEADING THE WAY

Today's global aesthetic is kitsch. Egypt-a veritable Kitsch art museum-—could be taking the opportunity to

generate global influence

Yy - O 15 Jun 2020

Egypt-Is-Leading-the-Way

SCENEArabi
https://scenearabia.com/Culture/Everything-Is-Kitsch-and-
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brating the individuality of
ptian kitsch
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il Alyva Mooro

ip to a local market, Egyptian artist Sakran

1 that authentic galabavas (traditional Egyptian
nts worn by both men and women), were hard to
. Some of the ones on offer were covered with
ogos copied from Western brands. She responded
research paper, A stand against deculturation,
was then turned into a photography series by

 Fl Tawil Here the two chat to writer Alva Moovo
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